Using creative methods to explore the technology experiences
of people living with dementia.
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Photo-elicitation supported communication, orientated,
and helped participants stay focused on abstract topics

of conversation. I struggle to keep up with it. Honestly
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use.
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——'| Reflexive journaling allowed me to be more aware of
| |how I influenced the analytical decisions.

A7 Photo-elicitation interviews work well to optimise communication
“ to create better quality and trustworthy data.

A? Poetry transcription is an effective way to familiarise yourself
.~ with data without reducing transcripts to just words on a page.
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A Creative methods improve your ability to be reflexive and
% “encourage deeper analytical thinking by helping you understand
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“how your own feelings and position influence your decisions.
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